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HASSIDIC MUSIC

Between 1730 and 1750, when the Hassidic
movement arose with its emphasis on the delivery
of the soul from its troubled earthly life by
its ascent to spirituval, true values and a
higher existence, singing became a focal point
of religious experience. For the first time,
music of Jewish mysticism became knovn. Hassidic
music runs the gamut from grief and deep concern
to extreme jov, form a meditative mood to ecstatic
exultation, from purposeful melodic construction
to open forms and shallow banality. The inton-
ation always reflects a tension of feelings and
the desire for an innermost experience.

This kind of singing went together with
the age-o0ld mystical exercises, such as

ntra. , fasting, contemplation of certain
ideas, and rhythmical movement of the body.
The ways of song came to the fore with the
Ba'al Shem Tov himself, and certain melodies
are still ascribed to him, There was much
connection between music and ecstasy, and
there developed a "Hassidic niggun' that was
passed from one Hassgidic center to another by
miggun makers",

Within the original Hassidic niggun we saw
the music reach a peak in pitch, a peak that
was symbolic of the elevation of the spirit.
However, at the same time, we could hear the
nusic die away, and the tune would return
temporarily to the regions of the minor key.

Mich of the music exhibited a marked Slavic
influence for Hassidism was a very democratic
movement, and there was a direct use of foreign
tunes that told a ‘"symbolic!" story.

Basically, the Hassidic niggun reflects the
mythical struggle of the entangled "divine spark"
‘in the soul to disengage itself, rather than any
static mood or condition of the mind.

Prelude
Hassidic Interlude --- Fromm
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Meditation during Silent Amidah
based upon the "Dybbuk Suite®
by Joel Ingel
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Closing Hymn .......Eyn Keloheynu
arranged by Ben W. Belfar



Music is prayer. Whether uttered by a
child in its stammering, or by a crude person
in crude speech, or by the cultivated in ardént,
witty words, Heaven harkens to them with
equal love and returns to each as a text the

echo of his feelings.
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